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Abstract

Chittorgarh Fort stands as an enduring symbol of Rajput valor and heritage, its majestic
walls and palatial structures testifying to centuries of resistance and cultural
achievement. Recognized as a UNESCO World Heritage site, the fort spans nearly 700
acres and is renowned for its intricate temples, palaces, and victory towers, narrating
stories of unmatched bravery and artistic excellence. Among its most iconic
monuments is the Jain Kirti Stambh, a 13th—14th-century tower commissioned by the
merchant Jija. This impressive 24-meter-high structure, dedicated to Adinath—the first
Jain Tirthankara—showcases the era’s architectural prowess, with spiral staircases,
ornate pillars, and detailed sculptures of Jain Tirthankaras. Unlike Kumbha’s later
victory pillar, the Kirti Stambh’s triumph is spiritual, symbolizing mastery over human
passions and exalting Jain tenets of non-violence. Its impressive artistry and layered
iconography make it a cornerstone of Chittorgarh’s religious, cultural, and art historical
landscape, revered by scholars and visitors alike. This paper aims to focus on art,
architecture and historical significance of Jain Kirti Stambh in detail.

India’s tradition of erecting monumental pillars traces back to ancient times. These pillars
were typically constructed for religious reasons, to celebrate victories, or to commemorate
significant events for future generations. The history of pillar construction in India can be
witnessed during the Harappan, Vedic, Mauryan, and later periods. The evolution of this
tradition is as follows:
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(1) Pillar Motifs on Unicorn Seals of the Harappan Civilization

The Harappan civilization stands as one of the most advanced ancient cultures of India. Its
existence was firmly established in 1921 when Dayaram Sahni excavated Harappa. This
discovery extended the timeline of Indian civilization by nearly 2000 years, placing it
alongside the ancient civilizations of Egypt, Mesopotamia, and Babylonia.

Following Harappa’s excavation, other significant sites like Mohenjo-daro, Banawali,
Kalibanga, Surkotada, and Dholavira were also unearthed. To date, over 1,500 Harappan
sites have been identified, with roughly 900 in India and 600 in Pakistan.

Among the many artifacts recovered, steatite (soapstone) seals hold particular importance.
More than 1200! such seals have been found, typically measuring between 1.90 and 3.17
cm in height. These seals feature a perforated, raised section on the back, likely used for
threading, and come in both round and square forms.

A notable variety of these seals depicts a mythical unicorn. In front of this figure, a unique
pillar or flag symbol? is often shown. This motif consists of three main components: a
ribbed staff, a bowl or altar atop the staff (sometimes resembling a lotus seed pod or a
square altar), and an upper section with three pointed, altar-like projections. Some seals
even show a domed or oval roof.

Shri Vasudeva Sharan Agarwal interpreted these Harappan seal pillars as representations
of Rudra flags, offering several arguments in support. The presence of yogic figures and
depictions of Pashupati (lord of animals) on these seals suggests that the concept of Rudra-
Shiva was familiar to the people of the Indus Valley?.

(2) Vedic Pillars

After the Harappan era, the tradition of pillar construction continued into the Vedic period.
Vedic art includes pillars erected for sacrificial purposes, symbolizing the world as a grand
sacrifice. The pillar supporting this world was known as the sacrificial pillar or Yupa®*.

(3) Ashokan Pillars of the Mauryan Period

The tradition of pillar construction reached new heights during the Mauryan period,
especially under Emperor Ashoka. Ashoka, the most illustrious Mauryan ruler, established
numerous artistic monuments across his empire. Ashokan pillars are renowned for their
tall, polished shafts and animal capitals. Two main motivations are cited for Ashoka’s pillar
construction: first, to express his profound religious ideals through inscriptions; second, to
demarcate Buddhist® sacred sites and important boundaries.
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Chinese travelers Fa-hien and Hiuen Tsang, who visited India, recorded seeing six and
fifteen®Ashokan pillars, respectively. The following Ashokan pillars have been discovered:

o Sarnath pillar with four-lion capital

o Sanchi pillar

o Rampurwa pillars (lion and bull capitals)

o Lauriya Nandangarh pillar (lion capital)

o Lauriya Araraj pillar

o Allahabad pillar

o Kaushambi pillar

e Rummindei pillar

o Nigliva pillar

o Bakhira/Kolhua pillar (lion capital)

« Sankashya pillar (elephant capital)

o Two Delhi pillars, relocated by Sultan Firoz in 1356 CE from Topra (Ambala) and
Meerut

Of these fourteen pillars, only ten bear inscriptions. The polished gleam of Ashokan pillars
is a defining feature. The Sarnath pillar, installed at the site of Buddha’s first sermon, is
especially famous.

Post-Mauryan times saw a decline in pillar construction until the tradition was revived in
medieval Rajasthan. Chittorgarh, the early capital of Mewar, became a hub for grand forts,
palaces, step-wells, and pillars. Here, two notable Kirti Stambhs (Victory Pillars) exist: one
Jain, and another built by Maharana Kumbha, dedicated to Vishnu.

The Jain Kirti Stambh of Chittorgarh Fort
(1) The Jain Tradition of Pillar Construction

The Prakrit text Tiloyapannati by Acharya Jinsen (9th—10th century), translated into Hindi
by Phoolchand, A.N. Upadhyay, and H.L. Jain, is a Digambar Jain work of unique artistic
and poetic merit.

Jain cosmology, as described in this text, is deeply mathematical, detailing the universe’s
structure, including the square field of existence. The third and fourth chapters describe
divine mansions, the human world, and various realms:

"TEH A, RedAD, HaTaNd®, AJHd®, faddadie aRdi®, [ifauds,
Hegadidis, Rigars |
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For the Tirthankaras, viharas, stupas, assembly halls, fragrant chambers, and altars are
constructed—collectively referred to as Samavasarana. The text offers detailed
descriptions of stupas, pillars, chaitya groves, and dharma wheels.

Dviparnva further identifies four main elements of Jain architecture: Parikar, Samavasaran,
Ashtapad, and Nandishwara Island (in the form of Mount Meru). The design of the Jain
Kirti Stambh incorporates these elements.

(2) The Jain Kirti Stambh of Chittorgarh

This remarkable stone structure was built by the Bagherwal merchant Jija of the Digambar
sect in the 13th—14th centuries’. The pillar is square, 24 meters high, with a base diameter
of 30 feet, narrowing to 15 feet at the top. It is dedicated to Adinath, the first Jain
Tirthankara, and features a 6-foot-2-inch high southern entrance.

The pillar’s center is open, 12 feet 10 inches wide, with spiral stairs and twelve decorated
columns. An earlier inscription dated its construction to 695 CE, but Kumarpal’s Prashasti
places it at 1301 CE. Nearby stands an ancient Jain temple, initially built by a Shvetambar
named Naya and later converted to a Digambar temple by Gunaraja. In 1438 CE, Ratnagiri,
a disciple of Saumya Sundar, documented Gunaraja’s work. The Mahavir Prasad Prashasti
corroborates these details. South of the Mahavir temple, Kumarpal built another Jain
temple, and to the north, Oswal Chacha, son of Teja, erected his own. The renowned Jain
Kirti Stambh stands near these temples.

Jija, though attached to worldly affairs, was deeply spiritual. The pillar’s spiral stairs
symbolize the journey across the ocean of existence, inspiring liberation and ascent to
heaven. The Jain Kirti Stambh is also called the Vijay Stambh—not for martial victory, but
for triumph over human passions like attachment and aversion, symbolizing the victory of
righteousness.

The pillar is a stunning example of architectural artistry, reflecting the era’s values and the
devotion behind its creation. The tradition of pillar construction, seen in Vedic, Vaishnav,
and other forms, culminates in the Jain Kirti Stambh. Initially, such pillars were built
outside Jain temples, but over time, they began to feature images of the Jinas. Constructed
two centuries before Kumbha’s Kirti Stambh, the Jain pillar served as inspiration for the
latter. Both share similarities:

o Square bases adorned with sculptural art
o Internal spiral staircases
e South-facing orientation

Kumbha’s Kirti Stambh is dedicated to Vishnu, while the Jain pillar honors Adinath. The
Jain Stambh has seven sections, Kumbha’s has nine. The Jain pillar is set on higher ground
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at the fort’s rear, enhancing its spiritual impact, while Kumbha’s is at the front on lower
ground.

The Jain Kirti Stambh features twelve raised pillars and is a monolithic stone structure,
adorned with numerous Tirthankara statues. Notably, it lacks a Vishnu idol, but includes
images of Brahma, Shiva, and Bhairav, indicating Shaivite influence. Renowned art
historians Ferguson and Percy Brown have praised its beauty, with Brown dubbing it the
‘Fame Pillar.’

The base’s first section, with all lateral projections, measures 20 feet 5 inches (6.22 meters),
with subsequent sections as follows:

o Second: 14 feet 6 inches (4.22 meters)
e Third: 13 feet 6 inches (4.11 meters)
o Fourth: 10 feet 9 inches (3.25 meters)
o Fifth: 11 feet 6 inches (3.51 meters)
o Sixth: 14 feet 6 inches (4.42 meters)

Each level above the first has a shallow groove®. The spiral staircase is compact, unlike the
more elaborately sculpted stairs in Kumbha’s later pillar. The Jain Kirti Stambh aligns with
Indian temple architecture, its sculptural richness reflecting folk life.

Another notable feature is the absence of a Vishnu idol, while Brahma, Shiva, and
Bhairav’s presence points to Shaivite influence.

The Puratan Prabandh Sangraha’s ‘Chitrakoot Utpati Prabandh’ describes the rise and
spread of Jainism in Chittor and its places of worship. Here, the Jain Kirti Stambh is called
the Vijay Stambh, symbolizing the Tirthankaras’ victory over worldly bonds through
simplicity and non-violence.

(3) Epigraphic Evidence Related to the Jain Kirti Stambh
Several inscriptions confirm the history of the Jain Kirti Stambh:

o Aninscription in Chittor’s Topkhana Museum, likely from 1300 CE, credits Jija and
his son Puransingh with the pillar’s construction. The first religious ritual was
performed by Dharmachandra’.

« Two inscriptions in Udaipur’s Victoria Hall Museum corroborate these facts!”.

« The Chittor Prashasti compiled by Puransingh provides further details''.

« According to the Mahavir Prasad Prashasti'? at the Oriental Research Center, Pune,
the Mahavir temple was rebuilt by Gunaraja, and his son Bala installed the image
of Vardhaman in 1428 CE. This Prashasti, composed by Ratnagiri, a disciple of
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Saumasundar, opens with a verse dedicated to Mata Bharati'3, the goddess of
speech.

Verses 2—6 are benedictory, dedicated to various Tirthankaras. The 7th verse references
Mewar, verses 8—17 recount the lineage from Bappa Rawal to Mokal, and verses 18-25
praise Maharana Kumbha. Verses 26—75 describe the Oswal community, and verses 76—
85 detail the Jain Tapa Gaccha sect.

Verses 86—104 provide a comprehensive account of the Jain Kirti Stambh and the adjacent

temple. Some notable verses highlight the grandeur and spiritual significance of the
monument 4,

FifcearHaHgaldT1g ffagerad |
OTRITS, old: TTGHTH dHdaraiad-

RGN URTSNITER aRa e Ut aT 11 86 11
AR RO fAg=a,

TSR U HBRIIRR | |
AN SRY T4: FATERY-
] TR U U ebITd: 118711

AT PSTd: Sifeagberdl-

APR: AAeR IwSaagqUTSId3Hig: |

S SN ORISR fa eI,

QU T Helesd: IYcy: WHFHIRETSI 1188 1

3 b S dae-a SredaeHTaaiGar: |
HTMETIaT 39 FraicHed fa arfd faeramm: 118911
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This eulogy was compiled by Punsi, Dharmsi, and Devsi, all descendants of Jija in the tenth
generation. According to their account:

1. The eulogy indicates that the distinguished Naya, Jija’s father, was responsible for
building the Chandraprabha Chaityalaya at Chittorgarh during the final quarter of
the 13th century.
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2. Jya, Naya’s son, constructed the structure in front of the temple. The construction
was completed during his son Puransingh’s lifetime, with the religious consecration
performed by Jain Acharya Dharmchandra.

3. However, following the Khilji conquest in 1303 CE, the temple and its art suffered
significant destruction. The restoration was later undertaken by Ganaraja, which
occurred during Mokal’s reign. Initially, this was a Svetambara Jain worship site,
but Ganaraja converted it for Digambara worship and dedicated it to the 24th
Tirthankara, Mahavira. This renovation was finished in 1428 CE, as recorded in the
Chitrakoot Fort Mahavira Prasad eulogy composed by Ratnagiri in 1438 CE.

4. To the south of the Mahavira temple is a Jain Chaityalaya built by the Porwal
Kumarpal, and to the north, Oswal Chacha, son of Teja, constructed another Jain
temple.

5. The 1484 CE Chittorgarh eulogy'® presents the full genealogy of Jija’s lineage as
follows:

o JyaorJijak (1)

o Puransingh or Purnasingh (2)

o (3)?

o (4)?

o (5)7?

o (6)?

o Deu (Devsingh) (7)

o Chatvar (Chatursingh) (8)

o Lakhman, Bhimsingh, Viran, Made (9)

o Lakhman’s son  Hansraj, @ Made’s sons  (Purnasingh/Punsi),

(Dharmsingh/Dharmsi), (Devsingh/Devsi) (10)

Samavasarana:

This 1s a multi-tiered structure described in Jain architecture, associated with the Jina’s
liberation. Originally, it was connected to funeral ceremonies, but over time, it evolved into
a place of worship. According to legend, Indra constructed it at the time of the Jina’s
nirvana. Eventually, this form was fully absorbed into the Chaityalaya tradition. The
structure is typically a three-storey square building, richly adorned with symbolic
sculptures, and features Jina images facing all four directions at the summit.

Ashtapada:

Ashtapada refers to a structure with eight steps, significant in Jain worship. It has entrances
on all four sides and Jina images placed on the base platform above the steps. The entire
structure is covered by an ornate stone roof, surmounted by an amalaka and a flag pillar.
The Jain Kirti Stambha at Chittorgarh symbolizes the victory of the Tirthankaras over
attachment and aversion, serving as a source of inspiration for others. The spiral steps
represent the symbolic journey across the ocean of existence.
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Step System and Architectural Explanation:

In Indian pillar architecture, monolithic structures are common, but the Kirti Stambha is
unique in featuring a step system. This is a novel aspect not seen in earlier pillars. The
spiral staircase inside the Jain Kirti Stambha is designed as if leading upward toward
heaven. Traditionally, flag or Kirti Stambhas erected in front of temples were solid stone
pillars. The only other comparable structure, the ‘Ubhadiwala’ pillar in Nagari-Chittorgarh,
was built with stones placed on all four sides and a hollow center but lacked stairs.
Globally, among Hindu pillars, the Jain Kirti Stambha is the only one with an internal
staircase, referred to as the step system!’. The reason for this architectural innovation
remains a mystery. According to the 12th-century text 'Aparajitaprichha,' there is reference
to internal stairs from bottom to top, and both the Ubhadiwala pillar and scriptural
guidelines may have influenced the design of the Jain Kirti Stambha. Thus, this is the
world’s first pillar in Hindu or Jain architecture to feature internal stairs. Maharana
Kumbha later adopted this design in his own Kirti Stambha, 150 years afterward'®.

Meaning and Significance:

The Jain Kirti Stambha is an exceptional example of ancient Indian architecture in its
refined form. In the Puransingh eulogy, it is referred to as Meru Stambha, with a poetic
claim that the solar family circles it at noon. Its inspiration is rooted in ancient Vedic pillars,
Yupa, and Vishnu Dhvaja Stambha traditions. The blending of architectural elements from
different traditions is a hallmark of Indian culture, exemplified here by the integration of
Jain and broader Indian architectural styles.

The Jain Kirti Stambha is a remarkable stone monument composed of seven distinct
architectural sections. The Gujarati translation of the inscription related to the Kirti
Stambha was done by Sompura ji of Ahmedabad. The Kirti Stambha was constructed at
select locations to enhance its spiritual significance. The work was carried out with careful
attention to sculptural detail and the finer points of architectural craftsmanship, signifying
respect within the Jain temple complex. Images of Varuna appear on the southeast side and
Kubera on the northwest, along with numerous sculptures of Hindu gods and goddesses.

Conclusion:

The Jain Kirti Stambha of Chittorgarh stands as a magnificent symbol of medieval India’s
rich architectural and spiritual heritage. This detailed study highlights several key facets of
this extraordinary monument:

o Historical Continuity: The pillar exemplifies a continuous tradition of
commemorative architecture in India, from the Harappan era through the Vedic and
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Mauryan periods to medieval Rajasthan, showcasing the evolution of architectural
forms while maintaining their symbolic essence.

Architectural Excellence: Built in the 13th—14th century by the merchant Jija, the
seven-sectioned Kirti Stambha demonstrates advanced engineering and artistic skill.
Its monolithic construction, elaborate carvings, and spiral staircase reflect the high
level of craftsmanship in medieval India.

Religious Significance: Dedicated to Adinath, the first Jain Tirthankara, the pillar
embodies deep spiritual meaning. It signifies not a victory won by force, but the
triumph of righteousness over worldly attachments and aversions. The structure
serves as a bridge for crossing the ocean of existence and inspires the pursuit of
liberation.

Cultural Integration: Despite being a Jain monument, the inclusion of Hindu
deities like Brahma, Shiva, and Bhairav illustrates the syncretic nature of medieval
Indian religious architecture, reflecting harmonious coexistence among different
faiths.

Influence and Legacy: The Jain Kirti Stambha predates and likely inspired
Maharana Kumbha’s more famous Kirti Stambha by two centuries, establishing its
role as a prototype for later monumental towers in the region.

Documentary Evidence: Numerous inscriptions from museums and collections
provide reliable historical evidence regarding the monument’s construction,
patronage, and religious importance.

Thus, the Jain Kirti Stambha is not just an architectural wonder but a symbol of spiritual
aspiration, artistic achievement, and cultural synthesis that defined medieval Indian
civilization. It continues to inspire visitors with its message of victory through non-violence
and the timeless quest for spiritual liberation.
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